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Leon Ransmeier

For those whose bedtime thirst exceeds the capacity of a single glass of water,
Leon Ransmeier's nightstand couldn’t be more appropriate: a standard five-gallon water
jug with integrated pump lends support to a cantilevered zigzag of unfinished wood
upon which rests a standard glass that can be refilled as desired. Ransmeier, a young
industrial designer from New York, is known for creating a delicate interplay between
form and utility and has lent his talents to design powerhouses such as Herman Miller and
Established & Sons. Designing this cheeky bedroom savior for the thirsty was a welcome
break from his regular routine: “I normally create serial objects for mass production so this
was a nice opportunity to create something more playful and intimate.” Needless to say,
a glass of water can be found on his nightstand at all times.
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Leon Ransmeier / DBA 98 Pen
Penna a sfera in materiale riciclato al 98%

Brief
Dal 1950 sono state vendute pitdi 100 millardi

di penne, equivalente di 60 penne al secondo a ciclo
continuo per 60 anni. Con tutto inchiostro

contenuto in esse s potrebbera riempire 100 piscine

198% recycled rollerball pen

Brief
Since 1950 well over 100 billion disposable pens have
been sold. Thats the equivalent of 60 pens per sccond,
non-stop,for nearly 60 years. Lined end-to-end they

would cireleour planet 348 times, With the amount of

ik inside these p 100 Olympic-sized

olimpiche. La maggior parte degli inch
sostanze tossiche, pericolose per I'iomo ¢ ambiente.
Di conseguenza, la montagna di penne usate che
finiscono nei rifiut ¢ linchiostro che i disperde

nel terreno ci lasciano un bel problema da risolvere
Ma ecco un'idea che pud aiutare a sistemare le cose:

1a DBA 95 Pen.

1 primi esperimenti sembravano indicare che il icorso
a materiali bioplastii potesse condurre a un prodotto
ccologicamente ed economicamente sostenibile,

in grado di decomporsi nel giro di 150 giorni

in una compostiera. Nel corso del tempo, perd,

swinming pools. Most of thatink contains oric
chemicals, which ar bad for people and the environment.
Sobetween the mountains of ens that end up n landlls
and the chemicals thateak back into the ground we have
been e with a huge mess. Hereis anidea that can helpy
the DBA9S Pen.

Initial experiments with bio plastic materals seemed to
show that they would be ccologically and economicall
sustainable, s they tend to decompasein a compost
faclty within 180 days. However as production
proceeded, DBA discovered that hrger volume

sono emersi alcuni limiti, che
notevoli difficolti nel passaggio a una produzione

a grande scala, Ulteriori analis relative al ciclo di vita
delle bioplastiche hanno mostrato come tali materiali
non siano in realta cosi ecologici, perché

gliimpiani avanzati di compostaggio non sono.
altrettanto disponibil sul mercato statunitense
quanto in aluri pacsi,

Di DBA si & orientata

Further neww life cycle analysis ofbio-plasticsin general
shown that they may not be as cological s chimed

because the advanced commercial compost system

isnotasfrely avaiable in the US asitis clsewhere

Asaresult, DBA is using recycled polypropylene for

the housing of the pens, hassourced a 100% recycled ink

reservoir and offersa take back progeam to faclitate

riciclato perla parte esterna e su un serbatoio
per Vinchiostro riciclabile al 100%, offrendo

un programma di recupero per il riciclaggio

delle penne usate

Linchiostro, composto da materie semplici

ed conomicamente sostenibili,si basa su un‘unica
formal ssica e a base di acqua.

Conill suo design sobrio ¢ la puntaa sfera, la 98 Pen
& un'alternativa responsabile alle inquinanti e
talvolta, tossiche penne che usiamo ogni giorno.

E bella ¢ scrive anche bene.

Theinkis composed of simple, environmentall
responsible ingredients, which are based on a unique
water-based and non-toxic formula

And withits straightforward design and rollerbaltp,
the 98 Penisa responsible alternative to the wasteful
and often toric pens we usealmost every day.

And,itlooks

S0S Design.
S0S Abitare

S0S Design il

S0S Design.
h
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Sam Hecht

98% RECYCLED &

O bimmmteome

P
Quando mi ha parlato per la prima &subito

sul retro, cosi non rischia di rotolare dalla

scrivania. La lista potrebbe andare avanti a lungo. Deve esserci

sembrato un trama

stato un Leon per non lasciarsi andare:

diun oggetto low cost. Lobiettivo di alosv

& una bellissima sfida. Non & una penna qualsiasi,
Riciclaggio

punto di

?No. Ma. s
inosservata la sua principale ragion

he deve esser
pil sard amato o odiat

come la sedia Mirra,

Aleune cano che i loro prodo abbiano una personaliti

pezzo per pezzo. Si tratta

di precludensi

diun e hiuso, b
conil dliente, diffcil

anafforzare la

PP L
come Magis,

» w
al di una penna. L

I

In determinati casi ha funzionato, bast pensare alle pile 0 alla
carta. A questo punto sono curioso di vedere come lnizi
della DBA

. per questo ha
Unosstrumento

Un obiet bi Leon sa bene - non basta se le

ecologica delle personc.
Comunicazione

altre tessere del mosaico non vanno al loro posto. Una penna éin

primo luogo uno strumento, che deve soprattutto svolgere la

La penna non hal'asp d tato.
Per fortuna, i & evitata Fenfasi eccessiva su questo aspetto.

perla quale \ Una pes di

scrivere bene. Poiché i tratta di una cosa ovwia ¢ fondamen

laparola
Porre la riciclabilith come punto di partenza di un prodotio

significa non cedere all autoindulgenza. Si tratta di un messaggio
5 .

- E qui,a mio parere, sorgono dei problemi,
La scrttura s ivelafaticosa, probabilmente a causa di una fers,
il vero motore di una penna, troppo ruvida. Quel meccanismo deve

Mi& piaciuto molto anche il video sulloro sito Web: i tratta
diun notevole esempio di comunicazione, nel quale le priorita
emergono con chiarezza,

Designicon

L dell

pern fuirein
e ovviare al problema
dire la

cerchi sulla carta, esercitare una pressione per fare fluire.

‘maniera regolare e nella giusta quan

Tinchiostro. Ma proprio questo &l problema: non bisognercbbe

E piacevole al atto ¢ ha il diametro giusto. Si pud infilare il tsppo

a farla funzionare. A una penna

tempo, deve

Abitare

Jan/Feb 2011

98% RECYCLED &

03104034 %86

2

have taken great restraint on Leon’s part to keep this qualities in

have knowen Leon for quite a while. [ have always enjoyed his
approach. When he introduced me to his work with this pen,
itfelt incredibly ambitious. Essentiall tis a low cost object,

the aim to be 98% recyclable s a wonderful motivation.
hisis not just any old pen,
Recycle
Companies like Herman Miller put an enormous amount of

ind intelligence into the development of a take back

programme of products,like the Mirra chair, in order to
disassemble it and recycle its different parts. This mechanism
worksin what could be called a closed eco-system, which builds
onadirect and lasting elationship with the lient
With amassitem like a pen this is much more dificult. 1 buy the
pen,but the pen company does not know who 1 am. This kind of
open system relies solely on the goodvil of the consumer, which
sometimes can work ~ think of battries, paper waste and so orth,
Lam curious to see how DBA can increase people’ sustainable
awareness that s not viewed as  burden.
Communication
The pen does not look recycled and luckily it does not play on
that, anditis very straightforward. The only hint o ts green
credentialsis the word “biodegradable” written on it
Recychability s a starting point ofa product is ot self indulgent
Ttis relevant, and right from the beginning | thought it was a very
clearand refreshing approach. s alsovery impressed with
the flm on DBAS website: alovely pece of communication.
esetsthe agenda out reallywell
Designicon
The form oft s appealingly simple. I ight. Ithas the right kind
of fecl and diameter. You can put the cap onits back.Ithas a lip,

soit does not roll off your desk. The lst goes on and on. It must

the foreground and notindulge n .

Isit revolutionary in terms of s aesthetic or formally? No,t s not.

Actuallyifit was, s looks would run the risk of overshadowing

the primary reason for s existence. But less we orget thatts

simplicityis not for the loss of desirability: Things have to have

character, which can cither be borrowed or found. Character

should be subile. It has to be discovered. The more character

a product has,the more people willcitherlove it o hatei.

Most companies like to avoid a strong kind of product character

in order to become less offensive. Others like Magis live offstrong

characterin their designs, where each piece s a representation

ofthe person behind it

What ke about this pen i that it s not building s character

onits design, but on the message of what t s trying o achicve

and for that it has a contribution to make

ATool

Though §am sure Leon knows this,an ambitious agenda s not

enoughifthe other things are not part ofthe equation. A penis
for better or forworse - a tool. The primary reason for any tool

isthatit doesits job. The pen must be able o wite well. And

because this s important and obious, one builds up expectations

Quite quickly | could see problems b

The writingis very hard, which maybe because the ballis too

rough. The true engine ofrollerball pens s the ball, This feature

has to work perfectly in order to make the ink flow steadily and

in the right amounts. Of course you can try a ot of thi

to change this you can lick the tip, you can write crcles on paper

put pressure onit to get the ink lowing, But this is preciscly

the problem. You shouldnt have tostart doing etra things

soastomakeit work. A pen cannat be granted the bencfit ofime

You want to use it immediately
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Decision-making
La vera questione & dove inizia e dove finisce il design? Queste
penne di i

Decision-making

The question reallyis: where does design start and where does it end?

: design,
il contesto e forme perdono ogni senso.

Q

design, context; form - they become meaningless.

Joesn'twork as well s it should, you start to

s inizia a mettere in questione tutto: &

h theinkth My Isit the

E colpa della

the production or the packaging, that has

packaging che non Finchiostro? Alla ata,
luderanno che a colpa & del design povero. & dovere

y
thatits poor design that s at fault here. I i as much the duty of
I k I

 peaple will conclude

deglialtr attori coinvolti nel progetto. Si deve essere in grado di
ripercorrere i vari passaggi fino a giungere a

the designer to be pa ision-making
involved ina project. Essentiall every product s made up of
aseriesof decisions ! d

in cui si & deciso di prendere una direzione anziché un'altra,

an retr pstha
and getback to that moment, that crossroad, where you decided t

E,aquel il

Finally then, you can solve

Ostacoli
Ammiro le persone che decidono di mettere tutta la loro vita el

goaned
the problem in etrospect.
Hurdles

loro cuore in vista, DBA

I I g and put hislife,
his heartand soulnto one product I this respect DEBA produced

1 P E questo  solo

per
superare le difficolt che gl i prospettano innanzi, altrimenti
Per essere chiari,

Andithisis only the beginning, Any product needs a ot of

sk

pariando di un eventuale insuccesso, ma del primo di una lunga
serie di ostacoli 1 successo immediato non & decisivo per un
et d ¢ da DBA.

B ¢
affrontas

togetover
dissppearingahogether. o be lear,at this point | am ot alking
about alure, buta firstin  seies of on-going hurdles. The idea
ofashort-term success s not generally crucialn terms ofsuch

lobalissues that DBA are entertaining, Design necds time

Like any ambitious project it will continue to face which

i se stessi per andare ava

ostacoli. : a quel punto si pud ottenere un successo.

spazio a ulteriori domande. Una piccola osservazione eritica
che non vuole togliere nic
del prodotto.
Passivita e attivita
non solo come una mat

inche come un'insicme
di percezioni che si sviluppano naturalmente nella nost
coscienza, allora domandiamoci in che modo questa penna
pud stabilire un legam ozioni di un individuo.
E possibile che la creazione di un prodotto perfetto sia in
contrasto con il risveglio dello spirito di iniziativa delle persone.
Se ecologia fosse una commedia, potremmo dire che, per
quanto affascinante ¢ capace di una g

@ meno appariscenti quelli che autano a creare quell'empatia

attiva 0 petta

Pit che nelle parole eloquenti, Fessenza del nicazione

risiede nell‘arte dell‘ascolto. i difficle che la societa venga

influenzata da un messaggio troppo taglie

Trasmettere un messag

Lideazione del logo & eccellente, ma non solo: anche i caratte

il packaging e il prodoto sono belli. 1l sito web & di facile

consultazione, € non lascia null

diinformazione o di con

perfezione crea un problemat il pubblico viene lasciato

in una perenne condizione di passivita

Neppure un interrogativo viene lasciato in sospeso, qualunque

impulso a seguire nuovi pensieri ¢ sensazioni & frustrato;

il prodotto manca di quella forza che stimola le persone
fornendo il proprio

contributo al design.

w antly threaten the core re youare doing what
you are doing, You have to have the confidence to getover those

hurdles and continue. Then you can become immensely successful.

Ecologia

I passato ecologia voleva dire riciclo. Ma adesso e chi dice

che Fimpegno richiesto dalla scparazione dei iffuti & tale

danon rendere conveniente i riciclo dei materiali usati

Tl media elettronico, eliminando del tutto I'uso delle penne,
considerato una risposta a un problema ecologieo.
srittura con il consumao di inchiostro ¢ di as

prodotta con fibre naturali non rinnovabili ¢ un'attivita

decisamente insostenibile. La verita ¢ che i problemi posti

dallecologia non hanno mai una sola risposta

Tl ruolo del design nella socicth del futuro

Oggi, nazioni industrializzate come il Giappone e alri Pacs

dentali sviluppati stanno cedendo il passo a region

che dispongono i risorse umane meno costose. Alla luce

di questa realtd, che cosa puo essere definito s

come “nuova produzione”?

1o eredo che uno dei ruoli essenziali che il design rivestira

nel futuro sari quello di creare un modo di progettare

che non faccia affidamento sulle risorse m

parole, il compito del design ¢ di ripes

della socicti. Perfino nel caso del turismo stiamo assistendo

a una reinterpretazione profonda del dlassico concetto

di “svago”. Si di pit importanza al godimento diretto

delle bellezze naturali  al semplice piacere di immergere

il proprio essere nel pacsaggio. Il design ha la possibili

di scoprire nuove strade nella ilettura dei valori tradizional

Eil contrib d

. igner p P
Lapproccio della DBA allecologia ¢ un design concept

questo periodo di
Non vedo I'ora di scoprire che cosa inventeranno
a prossima volta.

Abitare
Jan/Feb 2011

Kenya Hara

Tl concetto di “vuoto” - il “Ma”
E digia

I pareri di / Comments by

‘The concept of “emptiness

meglio un design

s hard to say hand well thought-out

potenzialmente buoni modi di procedere. Certo, un design

design, or one design that leaves space for the imagination:

both are potentially good ways of doing things. However, overly

tende a limitare I

cadere vitima una progettazione intelligente.

pers
Leccessiva compiutezza ¢ a trappola pii temibile di cui puo

" atendency to restrict peaple’s imaginations.
“This may well be the biggest pitfall of brillant design.
Althoughit s diffcult while designing a product to leave enough

Riuscire  lasciare nel design di

ergonomica e un'ovvia collocazione per il pollice & facile

& un manico
Dal momento che il manico non suggerisce l tipo di pres:
ognuno si sente libero di inventare Ia propri

. d

al coinvolgimento creativo di chi lo usa & diffcile, ma penso
che valga la pena provarei. Un coltello con una impugnatura
v7a traccia di impugnatura lo & altrettanto.

il designer

peopletorea
its use, think that such an effectis worth achieving,

Take a knife designed with an ergonomic grip and an obvious
place forthe thumb It s easy to use, butso is aminimalist

da usare, ma un coltello giapponese con la lama a foglia di salice ~ Japanese willow blade knife with no grip whatsoever. Because

there is no suggested way to hold this knife,one i free to invent
one’s own way of holdirig it

Ifthe designer spells outabsolutely everythingin advance,

a in anticipo,

di questo problema.
Quali sono le potenziali

passivi. | designer della DBA sono bravissimi ¢ a loro penna
lo dimostra: non tarderanno quindi a capire importanza

thenwe purely passive specta
The pen shows that DBA are excellent designers,so they will
understand this problem for themselves before long.

is the potential of design?

To design s to question. For example, MUJl products contain
fess details which

Progetare un
di MUJI, per esempio, s

Nei prodotti

are lfi open-ended, ard every “answer’
b

particolari non & mai specifica ma, al contrario, stimola
le persone a riflettere sul significato delle cose.

E benché una risposta de

“risposta” insita in questi

In ogni caso, qua senz’altro ci troviamo di fronte a una risposta.

J Tets people think

about the meaning of things

However, I think what we have here is an answer. Itis an extremely

appropriate, well-formulated answer to a particular problem,
hich h

dad butth

as stimulating peopl to think for themselves. The design ofthis
he: thatleave for further

non serve perd a stimolare le persone a pensare da sole.
1l design di questa penna ha un peso tale da non lasciare

Passivity and activity
e consider ecology as something not simply taught
orlectured, but as a sensation that naturally develops within
people’s consciousness,then how much potential does this pen
have to connect to people’s emotions?

The awakening of nititives in people may be in opposition
tosimply creating a perfct product. fwe compare ecology to
a play, the lead actor might well be a handsome and alented
actor who gives a perfect performance, but the more banal,
Tess flashy characters are ofien the ones who help to create
active empathy that the viewers can relate to emotionally
Rather than cloquent words the essence of communication
may be in the artof lstening One cannot trly influence society
witha message thatis too sharp.

The conveyance of a message

Not only s the logo excellently conceived, but the fonts,

the package and the product itselfare also beautil,

The websiteis casily understandable,leaving nothing to be
desired in terms of nformation or communication. Howerer,
this degree of perfection posesa problem: the audience s left
i perpetual state of passivity: With no questions lef
unanswered, there is no impetus for new thoughts or
sensations. I this product, the force that stimulates people
o participate n the experience,or to suggest their own
improvements to the product’s design,s lacking,
Ecology
I the past, ccology was equated to recycling, but there are also
those who say that considering the amount of effort required
for separating waste, recycling is not worthwhile.

Actually, clectronic media that eliminates pens atogether may

be abetter answer to this problem. After all the very act of

penh:
the users. Ofcourse, th I
tion ofthis product

e sipeibve )

writing, making continuous small pollutions of ink on paper
made from non-renewable natural fibres, s  highly
unsustainable activity. The reality of ecology i that there i

right answer.

The future role of design in society
Industrial nations s Japan and other developed Western

ntries are facing their demise, having been replaced by

ons with cheaper human resources Inlight of this reality
what exactly s new production?
Tihink that an essential future role of design i creatinga vision
that does not rely on material resources; in other words,
arestructuring of society: Even n the case of tourism, we are
now in an erain which conventional concepts of the “resort
are being reinterpreted. Increasing value is being found i
appreciating the beauty ofnature tself, and i the pleasure
of simply placing ane’ body within nature. Design has the power
to discover new possibilites within this re-reading of traditional
values This, beleve is one area in which young designers
can make a tremendous contribution.
DBAs approach to ccology is one example of a design concept
in this era of post-industrial thinking | can't wait to see what

they come up with next

intervista di / interview by Naomi Shibata
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1 considered using some glass,
but | really wanted the desk to have
astrong sense of visuallightness,
and in order to achieve a thinness.
of section, metal was required.

Under the Table

Folia's sliding trays allow even the chronically
disorganized a clutter-free work surface.

There are thoae who work at pristinely tidy
desks, with ample writing space and office
supplies situated at perfect right angles. And Thare wera orginally
en there are the rest of us—the ones who more drawers, but
arrange papers in tilting piles or spread them ended up reducing the
out s0 that anything we're searching for may number,just because
(atleast in theory) be found with a quick visual  i's so much nicer visu-
sweep. But can the right desk tame an organ: ally. The four drawers
zational misfit? In 2009, Christy MacLear, are each subdivided The name comes from a geological
aself-professed “pile person,” decided to give into two trays. so tarm referring to a tin layer of
itashot by hiring the industrial designer Leon there's enough room minerals, such as mica. Also, the
Ransmeier to build a desk that would accon foreight stacks similarity to the word folo makes
‘modate her mounds of paper, each of which for an interesting secand meaning.
corresponded to a different project at Philip
Johnson’s Glass House, where she was then
the executive director. The trays pull out on a more or less
Ransmeier’s solution is the Folia desk, traditional drawer-slide mechanism,
asturdy aluminum table with trays that slide The action is really smooth, and the
out like drawers but have open sides and fronts whole desk has a nice sold eel.
like shelves. The design addresses MacLear's
habits by keeping her stacks hidden but eas-
ily accessible and the work surface relatively
clutter-free. Although the desk doesn’t mirror
the aesthetic of the Glass House, Ransmeier
found the modern landmark to be inspiring
nonetheless: “The house was Philip Johnson's The extension of the trays was the
actual home, and he lived there and used it as most challenging aspect, becausa
such for many years,” the designer says. “Folia when they're fuly extended they
attempts to capture the openness and auster. do present a formidable cantilaver.
ity of the house and to be both aesthetically 1 worked through the various strue:
and physically durable.” Here, Ransmeier tural possibiltes and various options
talks more about the ins and outs of his desk, in terms of fasteners and hardware
available through Wright 21, 0 until | found the right combination

METROPOLISMAG.COM To share this article, go to January 201
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ROANNE ADAMS

ic designer Roanne Adams
f'a patron saint for emer,

LEON RANSMEIER
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Atypical day in my life today is
Get up early, drink tea, read the
saper, write emails, work in my
studio, go running, eat dinner,

adrink with a friend, sleep, do
again

I do what I do for a living because.
jects support the complexities of
the world from the battom up.

Me Magazine
Spring 2010

My tavorite memory with Robert is.
Robby and | were nearing the summit
of K2. We were ascending the
bottieneck along the Al

when a serac fell and

ropes. | lost my footing

to slide towards the edge. Robby
leapt, reaching his hand towards

me while driving his ice axe into the
mountain. He saved my life.

free climbed the remaining

he top.

My dream project would be.
Designing robots

The last thing that got me excited was.
201€

The best thing about my city is.
It's New York

The last five songs | listened to were.
by Das Ding
by SND
Get Around to It” by Arthur Russell
Céleste” by Xeno and Oaklander

Electricity” by OMD

My favorite place in the world is.
Warm breezes at night.

Something that makes me happy is.
Swimming in the sea

My favorite Cure song is...
Primary
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DBA, a new product
design company, seeks
to wrest innovation

from simplicity.
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IN A CITY OF NAKED COWBOYS and cabaret clubs, the New York
design company DBA is weirdly understated. Its humidifier,
called Humidifier, isn't much more than a glossy white
ylinder, while its Extension Cord is, well, an extension cord
wrapped around a polypropylene spool. The product called
Notepads? Uh-huh: sheets of paper, folded in half and bound
together. Even DBA’s name unpacks to reveal a deep commit-
‘ment to the generic: It stands for Doing Business As.

Humility is the point. Rejecting design’s recent love
affair with maximalist flourishes and clever one-liners, DBA's
MO i to wrest innovation from simplicity, creating products
thatare both obvious and necessary. When the firm formally
launches in May, its initial line will include housewares, small
appliances, travel items, and stationery—a *holistic” view,
as creative director Leon Ransmeier puts it, that fills diverse
needs with single products rather than flooding any par-
ticular market with endless variations. Think of it as Ameri-
ca’s answer to Muji or Plusminuszero, with an emphasis on
sustainability. “In order for things to have a long-term lifespan,
they have to have a timeless aesthetic,” says Erik Wysocan,
DBA's creative strategy director. “We want o reconsider

direction. (The spouts have gravity-controlled flaps, so only
one ever opens at a time.)

Ransmeier, 29, and Wysocan, 31, met as students at the

hool of Design in 1999, Upon graduating,

Ransmeier spent a year in New York before moving to the
Netherlands, where he and then-girlfriend Gwendolyn Floyd,
working together as Ransmeier & Floyd, achieved some
success with a polypropylene light shade that was picked
up by Droog, as well as a dish rack that was included in
the 2006 National Design Triennial at New Yorks Cooper-
Hewitt museum. While there, Ransmeier flirted with the
Dutch brand of design-as-poctry, with its charred pianos and
honeybee-constructed vases, but soon came (o see “all that

ty of products and planned
headds, which means DBA will prominently display
replacement parts to ensure its products can be easily re-
paired. Eco-friendly materials are also a priority.

Soit’s not just that the Extension Cord spool can roll
and stack while untangling a mess of wires. Unlike standard
cords, DBA's isn't wrapped in PVC—which becomes toxic
when burned, as s often done during disposal or to scavenge
the copper wiring inside—but rather a nontoxic elastomer.
The 100 percent recycled Notepads have cover pockets and
flaps that link multiple pads together, so you can expand,
contract, and rearrange them. And the Humidifier not only

heavy-handed he says.

For his part, Wysocan had landed a freelance job as a
graphic designer for the Manhattan interactive agency Sarkis-
sian Mason. Wanting to tackle a less-fleeting medium—l was
bored,” he says plainly—and frustrated with “shopping for
mundane things and not finding what I want,” he thought
about branching into products. As it happened, Sarkissian
Mason principals Patrick Sarkissian and Dan Ravine shared
his ambition to venture into products. But the trio needed
a partner with industrial design experience. They lured
Ransmeier back to New York late last year.

DBAwill launch its first three products—the Humidifier,

does away with the upside-d acr

that many units require, it also fills simply, like a bucket—
and sort of lookslike one, too. “Ilike to think of my approach
as intuitive minimalism, where things are reduced to ele-
mental forms but retain a high degree of self-explanation,”
Ransmeier says. You might be thrown off by the three spouts
of DBA's proposed Water Pitcher, but ts triangulated body
invites an easy grip, suggesting it can be poured from any

awaterp g pitcher that anumber of
commercial filters, and an evolution of the Ransmeier & Floyd
dish rack—during New York's International Contemporary
Furniture Fair in May. Future offerings, ranging from a tote
bag, a space heater, and an electric fan to a glass water bottle
and a pen with nontoxic ink, wil follow.

But youwon't find them stacked high in any Muji-style
emporiums. DBA is rethinking retail, too: While the company
willinitially focus on online sales, its ambition lies in a series
of guerrilla-style “micromarts,” a web of small outlets situ-
ated in, say, an old newsstand kiosk, a shop-in-shop, or other
interstitial spaces. “Instead of pumping cash and other re-
sources into a flagship, we see it as a decentralized network
that allows us to grow organically,” Ransmeier says. Anything
else, after all, would seem somehow unnccessary. #-

Aric Chen is a contributing editor at LD.
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